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Changing of the guard at the IEA
Welcome to a shorter than usual, interim Newsletter, which we are bringing you in advance of the
imminent 2021 Open Exhibition. Another edition will follow soon after the exhibition.
We have just held the online AGM of the Institute, and can now report on some changes of personnel,
occasioned by some of the old guard standing down.
In particular, we would like to issue a very warm welcome to Jane Hodgson IEA, who has become our
new President. Jane becomes our fourth President, since Derek Blois decided to stand down ahead of
a very busy year, both privately and professionally. Our sincere thanks to Derek for taking the tiller over
the last two years.
The second major appointment is that of James Power, who is taking over from Andrew Dibben as
Vice-President. James will be running ‘live’ events, leaving Jane to continue organising the online events.
Andrew has served on the IEA’s Council for ten years now, and as VP for five years, having been one
of the original founding members of the Institute. He will continue serving on the Council, as well as
producing the Newsletters.
We would also like to welcome Lucy Pegg to the Council; she will be taking over from Mary Thatcher
in representing the interests of the Friends of the IEA, and acting as a contact for them.
Lucy’s husband, Scott Meacock, will be taking over from Mari French the duties of organising the IEA’s
social media presence online. A note to all posting on social media: please use the hashtag
#eastanglianartists when posting, to make the link to the IEA page.
Many thanks to all our new officers for stepping forward to help, and grateful thanks to all our retiring
personnel for their years of service and hard work for the organisation. A special thank you also to Bob
Brandt FIEA, who has offered to continue working as Internal Auditor for the organisation, and to Mark
Wilkins, who has worked particularly hard in the last year keeping the website up to date, as well as
producing the Accounts. Peter Alcock-Hodgson, a former accounts clerk, will be our new Treasurer.
On the following pages, you will find a special feature about Jane Hodgson. She has been Events
Organiser for the last 5 years, and worked tirelessly in this capacity. If she puts as much energy into her
new role, then the IEA will be in good hands!

Forthcoming IEA Open Exhibition
During the lockdowns, the IEA Council has held a number of online meetings to discuss business, including
the forthcoming Open Exhibition.
The exhibition is of course our biggest event of the year, and it is a great relief to everyone that we are
able to stage the event once again. We have great hopes for this exhibition; the submissions have been
numerous and of high quality, and, we are delighted to note, included a high proportion from younger
artists. This necessitated some serious head-scratching, as the numbers were reduced from almost 400
to a more manageable 120 paintings.

The dates for the 2021 Open are: Saturday 15th May - Tuesday 25th May.
On Friday May 14th, there will be a “Members’ Day” in place of the more usual Private View, which
will be open to all grades of IEA membership, and selected artists and their families. Opening times
will be from 10am to 4pm. Six zones within The Gallery will each be able to hold a maximum of six
people; a marshal at the entrance will monitor the numbers present in The Gallery at any time.
We are seeking volunteers to do painting demonstrations in The Gallery during the Open Exhibition.
(One only per session). Please contact Mark Wilkins with your preferred date.



This issue’s Featured Artist: Jane Hodgson PIEA

Jane was born in Liverpool Street Hospital ( within the sound of Bow bells! ) to New Zealand parents,
and lived close to London's Battersea Park when she was young.
At school, her strongest subjects were art and
English, but her mother succeeded in having her
banned from the art room, because, in her view
there was no living to be made from artistic
pursuits! After school, she gained a BSc in Social
Sciences at the South Bank Polytechnic, but then
trained as a journalist for the Croydon Advertiser,
while also training to be a long-distance lorry
driver. During her journalistic career, she
interviewed Jimmy Saville, among many others,
and retains the awful memory of being groped by
him. She also interviewed the actor John Thaw
while in this job.
In her mid-twenties, she decided to travel to New
Zealand and find work there. She became a
farming journalist in the Bay of Plenty, but also
worked in a bar, and organised students' holiday
jobs. Her life changed for ever in 1982, when the
car she was driving was hit by a vehicle driven by
a drunk driver, and she sustained numerous
serious injuries to her right side, as well as a perforated eardrum. She returned to England to seek
better medical care, which included having her jaw re-set.
After recovering, Jane decided to change direction completely. Initially, she set up a knitting
business, but art still called her, and she enrolled as a mature student on a two-year Foundation
Course at Great Yarmouth College of Art, while also attending drawing classes at Wensum Lodge.
It was at this time that she met her husband, John, whom she married in 1987. During her course,
she realised how much more fun could be had from painting, rather than reporting on burglaries and
court cases!
Jane had enjoyed the Foundation Course immensely, but made the decision not to follow this up with
a 3-year degree course. Since finishing at art college, she has brought up 3 children, and also helped
renovate the family home; she is very hands-on with such building skills as brick-laying! Painting was
definitely in her blood however, and she has been a full-time artist for the last 12 years.
In those earlier painting days, she would typically go to paint and sketch on Cromer beach up to 5
times a week. She was referred to the Pinkfoot Gallery in Cley, and has been one of their stable of



artists since 2012. In 2014, she was filmed
working on Weybourne beach for the BBC
Countryfile programme, for which she was
interviewed on camera by Anita Rani.
Jane enjoys painting her subjects in their world,
and has consequently had to learn about boats,
the sea, and reed-bed harvesting. Despite being
someone who feels the cold, she loves to work
outside at all times of the year, just as her subjects
do. This has led her to discover that her paints
sometimes turn to an awkward gel-like
consistency during cold weather!
She loves colour, and rejoices in the colourful
attire of the fishermen she paints. She says that
she has been training herself to see tonally as well
in recent years, despite her instinctive attraction to
the colour of her subjects. Her main subject-matter
has been drawn from the local inshore fishing
industry  and reed harvesters, but she has lately
been considering a series of larger paintings
based on on East Ruston's South Fen, near where
she lives.
Jane would like her paintings to become more
abstracted. She points out that a representation of
a human figure can still be recognised as such,
even when highly simplified. The examples of her
work reproduced here demonstrate her instinctive
feel for a powerful composition, as well as her love
of strong colour.
She has shown almost every year since 2012 in
the ROI Open Exhibitions at the Mall Galleries,
while also showing in the last three years in the R.I.
Open exhibitions, and being selected for various
other national exhibitions, including the RBA, the
NEAC, and the Pastel Society. Jane has also
shown in each of the Norwich Castle Open
Exhibitions since 2012.
Jane has done stirling work organising the IEA’s
workshops and events since 2015, but will now
hand over some of this responsibility to James
Power, (the outdoor events in particular), who has
long experience of organising events.

Opposite page, far left: Waiting for the Ferry, Walberswick
Bottom right: Recycling ‘Mountain Dew’.
Top: Jane in her studio
This page, top right: Coming in together - 31x26
Crisp Morning, Sheringham - 20x20cm
Forgot My Gloves - 25x30cm
Left: Summer Fishing



James Power VPIEA, our new Vice-President, comes from a family with horses in their blood since
the turn of the last century. Having lived and worked at the heart of the British Horse Racing community
in Newmarket, James now lives in Debenham, Suffolk, following retirement in 2011.
James is an accomplished professional painter, working in oils, watercolours and pastels, and covers
a range of subject matters, including landscape. He is an active member of the Society of Equestrian
Artists. Promoted to Full Member in 2001, James is on the Society’s Executive Committee. He has
been a major prize winner, and in 1998 one of his works was adjudged ‘Best Racing Picture’ for
‘Horse and Hound’ magazine. He works closely with the Munnings Museum in Dedham, Essex.

Left: Horses preparing to race in Cheltenham; this was the
world James worked in until his retirement in 2011.

Forthcoming Event: Online Zoom
Portrait Demonstration with India Durban
India Mae Durban has been exhibiting with the
IEA for two years now, and is a Provisional
Member. Her portraits make a real impact, partly
because of their size, and also because of their
strong colour and precision.
For this two-hour presentation, India will talk about
how she achieves the detailed likeness of her
subjects, from the photos she takes to the materials
she uses. For India, the eyes are a crucial starting
point in a good portrait, but many people struggle
with the drawing and lose the sense of life. Here,

she will concentrate on the eyes and the surrounding skin.

Thursday June 3rd, 3pm-5pm, cost: £10. Book your ticket via the IEA website.
This issue’s cover painting: “Theo”, by India Durban, 54x36”. This painting is currently available to view
and purchase on the IEA’s online Gallery.

Future Events:

Please note that Past President Bob Brandt is planning to do more online demonstrations, the first
of which will probably be in July or September, on the subject of “Oil Painting from Photographs”.
Other events are also being planned for this year, now that lockdown restrictions are starting to be
eased. Some will take place online, but we hope there may also be ‘live’ workshops or demonstrations
before too long.  Watch out for announcements of dates on the IEA website.
There will be a longer issue of the Newsletter soon after the Open Exhibition, to report on our flagship event.

Please don’t forget that you will need to collect any unsold works from The Gallery between
the 1st and 5th June (Tuesday to Saturday inclusive), between 10am and 4pm.


